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PSALMODY. 


Of the NoTEs in general, 


1. HE notes, uſed in ſinging, arc 
Written upon five lines and the 


ſpaces between them, (called a 
A and expreſs an high or low ſound, ac- 
cording as they ſtand high or low, 

2, The different forms of the notes only ex- 
preſs their proportion to cach other in reſped 
to the length of time they zre to be ſung, 

3- The number of primitive ſounds, or diſtinct 
nates, is ſeven only : for, though in teaching 
them, cight notes are ſung (called an gase, 

A232 the 
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the laſt is a repetition of the firſt, and is proper- 
ly the firſt note in another octave. 

4- Thoſe lines and ſpaces on which the notes 
ſtand, are diſtinguiſhed by the firſt ſeven letters 
of the alphabet, which are repeated ip their 
order, if there be more notes than ſeven : for, 

5. Though there be only ſeven diſtinct notes, 
they may be repeated in different octaves, one 
above another, a great number of times. 

6. The compaſs of the human voice (i. e. 
taking one perſon with another) is commonly 
reckoned three octaves, which include twenty- 
two notes. 

7. No tune however comprehends near ſo 
many notes as theſe, ſome of which would be 
too high for many voices, and others too low. 
This ſcale of muſick therefore is divided into 
ſeveral parts according to the diflerent voices of 
fingers (viz. four), and a ſeparate tune formed 
in each part; all of which are ſo contrived, 
that they may be ſung together ſo as to make 
harmony. 

8, Theſe ſeveral parts are called the baſs, the 
gener, the contra, and the treble, In cach of 


To diſcover ſome one of them (by which all 
te veſt may calily be knows), Certain marks 
en (et as the beginning of the fad called dif. 
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9. That prefixed to the baſs, is called the 
F cliff, to denote that the line on which it 
ſtands (or which paſſes through it) is F; that 
in the tenor and contra, the C cliff; and that in 
the treble, the G cliff, for the like reaſons, 

N. B. This laſt is now generally uſed for all 
the parts but the baſs, ( 


10. The gamut is a table which contains the 
whole ſcale of muſick, and ſhews at one view 
the conneCtion of the four parts, the cliff be- 
longing to each part, and the ſituation of the 
letters in each; as likewiſe the names of the 
notes in the whole ſcale: of which hereafter, 
See the plate prefixed. 


Of the S8M1-TowEs, 


11, In ſinging an oRtave the diſtance from 
one note to the next is not all through the 
ſame, two of the intervals being but half as 
great as the reſt, and for that reaſon called 
ſemi-tones, or half-notes, In order therefore, to 
ſing a tune true, it is requilite to know where 
theſe occur, 

12, To afift herein, the notes themſelves, as 
well as the lines and ſpaces, have names given 
them, viz, theſe four, Afi, fo, jo, is, of which 
fo is always flat, i, & the nate ſo called is only 


ED 
half a tone higher than the next below it, 
whereas all the others are ſharp, or whole 
tones. 

13. Mi is the leading note, and determines 
the places of all the reſt, The invariable order 
in which they ſtand is, abeve Mi, fa, fol, la; 
In, fol, fa: below Mi, la, fol, fa; la, ſol, fa; 
and then Ai returns in both caſes. See the 
plate, in which theſe names are prefixed to all 
the notes in the ſcale, and Afi and FA are par- 
ticularly diſtinguiſhed ; as alſo are all the flat 
notes, by being made in a flat form, and the 
letters themſelves in which the flat notes are 
found, by being made ſmaller than the reſt, 
viz, c and . 

14. In a tune ſet in the natural ſcale, Mi in 
all the ſour parts is in B, which in the treble 
or G cliff is the middle line, And if in ſinging 
an oftave you begin on G (where all the three 
oftaves in the gamut begin), the order of the 
notes will be, J, a, Mi, FA, fol, is, FA, fol; 
where the flat notes are the 4th and the 7th, 
16, But if the oftave begin upon any other 
letter, they will fall differently : e, g. if it be- 
gin on A, they will be the 3d and 6th; if on 
C, the 4th and 8th, 

16. Now the different ftuations of the flat 
& balf notes wilt eccalion the mulick to have 
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different airs. Theſe are called keys: but they 
may all be reduced to two, called the natural 
ones, Viz, 
The FLAT and SHARP KEYS. 

17. The ſemi-tones occaſion two kinds of 
every interval of ſound, except the eighth, viz. 
a greater and a leſs, the one containing half a 
note more than the other. v. g. 


Intervals Tones Tones 
2d of 1 
10 1— 
2 reatcr 
A leſs oth { mains 2 —— 
6th 4 4+ 
LS L „ 


N. B. In reckoning intervals, both extreams 
are included: e. g. when a note is ſaid to be a 
zd above another, that other is conſidered as 
the firſt, 

18, Now when a tune has the greater zd, 
6th, and 7th above its key (which is the laſt 
note in the baſs), it is ſaid to be in a arp by ; 
but when it has only che leſs, it is called flat, 
In the former caſe the key-note is C, in the 
latter A, In the one there is only one femi- 
tone between the firſt and ſeventh note, whereas 
in the other there are two, This accalions the 
former key to be chearful, and the latter grave, 
See both diſtinguiſhed in the plate, 
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19. The rules to judge whether a tune be flat 
or ſharp, are theſe : 


All tunes not tranſpoſed (or on the natural 
ſcale), ending in C, are ſharp; ending in A, 
flat. 

If the 3d above the key · note be the greater 
| 39, the tune is r; if the 4% 3d, it is flat. 
it If the key note be the next above Mi, it is 
. TT WA ARIES 


Of TxansrosTION, 


| 20, Tunes in different airs, or keys, will 

ſtand in different parts of the ſtaſt. In ſome 
caſes therefore the high notes, and in others 
the low ones will extend much beyond the li- 
mits of the five lines. To remedy this in- 
convenience, they may be tranſpoſed; that is, 
brought lower, if too high for the compaſs of 
the lines, or raiſed higher if too low, 

21, As the halſ-notes will hereby be ſhiſted 
out of their proper places, certain marks are 
uſed to expreſs ſuch tranſpoſition, or to ſhew 
whither the half-notes are removed ; and this 
being known, they and all the other notes will 
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uns ang as if 6s tranipeltion bad echen place; 
der leſſon is, 


be called by the ſame names as before, and the 
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22. The marks uſed to expreſs tranſpoſition, 
are placed next to the cliff, and called flats and 


ſharps, A fiat (which reſembles a b) is placed 
on thoſe letters which arc naturally arp, and 


cauſes all the notes on that line or ſpace to be 
flat, i. c. half a note lower than they naturally 


| are, A ſharp (which is two little croſs ſtrokes) 


has juſt the contrary effect, being placed on 
letters naturally flat, 

23. As Mi is the leading note, in order to 
judge of the cffet of flats and ſharps on the 
other notes, it is requiſite only to conſider, to 
what letter Mi is removed by them, all the 
others being reckoned from this as before, 

24. A flat removes AM either a 4th above its 
former place, or a $gth below; a ſharp, 2 5th 
above, or a 4th below; and A is always in 
the place of the laſt ſharp, 

25. The rules to find Af are theſe ; 


If the tune have neither flat nor ſharp, it 


is always in B, 

If B be flat, df ie in E 
Band E A 
B, Eand A D 

IF be harp, % „ in F 
and C 
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26. In recollecting theſe rules mechanically, 
the following rhime may be of uſe : 


Nor flat, nor ſharp, your 7's in B, 
Flat in E, or A, or D, 
Sharp in F, or C, or G, 


27. Moſt pſalm- tunes however, deſigned only 
for the voice, may be ſet without more than 
one ſharp; and accordingly, for the caſe of the 
learners, they are ſo ſet in the following col- 
lection. 


Of Tine, 
28. In order that all perſons may begin to 


ſing the ſame notes together (which is neceſſary 


to prevent diſcord), the proportional length of 
every note is expreſſed, viz. by the particular 
form of it, In the plate, the notes of all the 
ſeveral forms, with their reſpective 8, are 
— | 

29. A ſcmi-breve is the longeſt note now in 
uſe ; a minim, half the length of that; @ crotchet, 
the half of a minim; a guaver, the half of a 


crotchet ; and a ſemi - quaver, the half of a 


quaver. 

30. To determine, therefore, how long any 
of theſe notes is to be ſung, it is requilite 19 
know the length of a ſemi-breve, which may 
be 


| 
| 
t 


ally, 


5 
de called the ſtandard-note. But this in dif- 
ferent tunes is different, and is to be judged of 
by a mark at tac beginning of the tune, called 
the me. | 

31. There are two general kinds of time, 
Viz, common and treble, and of cach ſeveral de- 
grees of ſwiſtneſs. The difference between 
common and treble time conſiſts in the different 
quantity of notes in a bar. The bars are thoſe 
equal portions into which all tunes are divided 
by ſtraight upright ſtrokes. 

32. In all the three moods of common-time 
there is only one ſemi-breve in a bar, or other 
notes, &c, equivalent thereto, In treb'e-time 
each bar contains three minims, or three crot- 
chets, &c, as the mood directs, being always 
meaſured by threes, N. B. Every bar in treble- 


time is to be ſung one ſourth quicker than in 


common-time, 

33- The moods of common-time are three, 
A large C is the mark for the floweſt time of 
all, in which a ſemi-breve is to be ſounded the 
length of ſour beats of a large houſe-clock, 

C with an vpiight ſtroke through it, expreſſes 
quicker time ; and this mark inverted, quicker 
yet, In this laſt a femi-breve is not much 
longer than a minim in the fiſt, 


34. The 
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34- The uſual moods of treble-time are; and 
4, which denote ſo many parts of a ſemi-breve 
in a bar. The firſt, three halves, i. e. three 
minims, or what is equivalent to them : the lat- 
ter three quarters, i, e. three crotchets, or what 
is equal thereto. 

35- In order to keep time in ſinging, i. e. to 
ſing each note its proper length, it is requiſite 
to uſe ſome regular motion, which is called 


beating time. IT nat of the foot is as eaſy as any, 


and may be practiſed in a congregation much 
more conveniently and decently than any other, 

36. In common-time the 0c and the heel 
muſt beat alternately, each twice in finging a 
ſemi-breve ; unleſs the time be very quick, and 
then but once. In treble-time, the toe once, and 


the heel rwice, Note, cach new bar ſhould be- 
gin with the tac, both in common and in treble - 
time, 


Accidental CHARACTERS, 


37. A reft is @ mark of ſilence, There ae 
as many kinds of reſts as of notes, and they 
are called by the ſame names, A femi-breve 
reſt denotcs a pauſe equal in length to the ſound 
of a ſemi-brevye, A minim reſt, Kc, 
38, A dot after a now (called 8 pains of ad- 
dition) directs that nots 10 be founded half a. 


1 


long again as it naturally would be. A ſemi- 


breve with a dot becomes equal to three mi- 
nims. 

39. A flur is an arch drawn over, or under, 
two or more notes, to ſhew that they are to be 
ſung to one ſyllable. 

40. Double bars denote the end of a ſtrain, or 
of a line in the pſalm. Single bars divide the 
tune into equal portions which are called bars, 


See F. 31. 


41. A repeat is an 8 with two dots on each 
ſide, placed above the ſtaff; or a double-bar 
with the ſame, and ſignifies that the notes from 
that place to the end of the ſtrain muſt be ſung 
twice over, 

42. A flat placed before any particular note 
in a tune, ſinks that note half a tone ; a ſharp 
raiſes it as much. 

43- A natural takes off the effect of a flat 
or ſharp at the beginning of a tune from any 


particular nate to which it is prefixed, 


44+ When two notes are joined together, or 
ſet one under the other, it Gignifies that either 
of them may be ſung, 

45. A ledgeroline is à ſhort line over or under 
the ſtaff, drawn for à particular note that hap» 
pens to be too high or tov low for the compals 
of the five lines, 

46, An 
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46. An held is an ach drawn over a note ( 

with a dot in it, and fignifies that note may be t 
prolonged at pleaſure. te 

47. A Aire reſembles a w, and is placed at | 

the end of. a ſtaff, if the tune conſiſt of more d 

than one, to ſhew where the firſt note in the = 

next ſtaff lands. * 

48. A ſe is a double- bat with two or three 5 

ſhort ſtrokes, and fignihes the end of a tune. n 
bee — 

ba, 

QUESTIONS ſe 

For the Txitat of LEARNERS, — 

N. B. The Figures after the Queſtions, refer to the Q. 

Sections in the foregoing Rules, where the Anſwers 11 

may be found. | wh 

U. 1. What are the fre lines called on which * 

the notes in ſing ing are Written! (1. — Q. 2, Q 

How many notes are there? 3. — Q, 3. What bb (17 

an oftave? (3), — Q $3, What js the higheſt note in 17 
an oftave ? 3. — . 4 How are the places of the Q. 1 

notes in 8 ftaff d:ftinguiſhed? (4), - Q, 5, What b (18; 
0 reckoned the compa of the human voce? 60, * 
ll Q. 6. How is 13s icale of notes divided ? (7), wy 
ll Q. 7, Do the leuem hand ale ia ull the pate ? (8, on 6 


=» Q 8. How away the letters be found in any punt! 
(8), 
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(8). — Q. 9. What is the baſs cliff? What the 
treble? (9). — Q. 10, What is the order of the let- 
ters in the gamut ? (10), 

Q. 11. Are all the notes in an oftave equally 
diſtant from the next to it? (11). — Q. 12. How 
many half-notes are there? (11). — Q. 13, By what 
names are the notes called? (12). — O. 14. Which 
of theſe is fat ? (12). — Q. 15, Which is the leading 
note ? (13). — Q. 16. In what order are theſe four 
names repeated? (13). Q. 17. Upon what letters 
do the flat notes ſtand in the natural ſcale ? (13), — 
Where is Mi? (14\.,— Q. 18. Where is B in the 
baſs cliff? Where, in the treble ? (14). — Q. 19, If 
an octave begins on G, what is the order of the 
notes? (14). — Q. 20, Repeat the letters in the 
gamut with the names of the notes landing on them, 
Q. 21. Which are the flat notes? (44), -- Q 22. 
It the oRtave begin on A, where are they? On C, 
where ? {i5). — Q. 23. How are tunes affected by 
the ſemi-tones falling in different places ? (46). 

Q. 24, What are the natural keys? (16), 


Q. z5, How many kinds of intervals are there? 


(17),- Q, 26, What is the difference between them ? 
(19), Q}. 27, Which is the key - note ? (48), » 
G. . When is a tune in a harp key ? When flat? 
(18), — Q, 29. Where does an oftave begin, when 
in the ſharp key? (18 plate), Where flat oftave? 
. 30, How may you kuow whether 4 tune be 
on fat or ſharp key ? (19), 
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Q 31. What is tranſpoſition? (20). — Q 32. 
How is it expreſſed? (21). — Q. 33. What is a 
flat? What a ſhorp? (22). — Q. 34. What is the 
cite of a flat? What of a ſharp? (22z.— C. 35. 
What effect has a flat upon Mi, the leading note? 
What effect has a ſharp? (24). — Q. 36. What are 
the rules to find Az? (25, 26). 

Q. 37. What is a ſemi-breve ? and what length? 
{29). — Minim ? Crotchet, &c. — Q. 38. Is a ſemi- 
breve of the ſame length in all tunes? (30). — 
Q. 39. How is the length cf it to be known? (30). 
0. What is the difference between common and 
treble - time? (31). — Q. 41. What are the bars? 
(31). — How many notes in a bar in common-time ? 


In treble? (32). Q. 42. What are the marks of 


common-time ? (33), — Q. 43. Which is the ſloweſt 
mood Which quickeſt? (3. — Q. 44. What are 
the marks of trebie - ume? (34). — Q. 45- What 
docs | Ggnily ? what 4? 134). — Q. 46. How do 
you beat common time ? how treble ? (30).— C. 47. 
How do you begin every new bar? (36). 

Q 46, What is « reft? How many ? — Q. 49. 
What is the form of & ſewi-breve-reſt ? What a 
minim. ve ? — Q. 5o. Of what uſe is a dot aſter a 
note? Ac. Kc. (37 —48) 

S. ene that would attain the art of 
Plalmody, / le oughty wndirfiand and remenber the 
Jo egoing miles, as to be able readily ts ame theſe 
ellen, b;/ore be procerds any further. 


nw 


Y Fes 8 TS PRE FO „ 


1 


DIRECTIONS 


To thoſe who ſing with a Congregation, but 
have not perfectly learnt the RuLes of Pſal- 
mody. 


T is greatly to be wiſhed that the mem- 
bers of our congregations in general, and 
eſpecially young perſons, would take proper 
pains to learn the grounds of muſic, However 
as there are and will be ſome, in moſt ſocieties, 
who will not be prevailed upon to do it, and 
others who have not opportunity, it may not 
be amiſs to point out to ſuch the moſt caſy and 
neceſſary of the foregoing Rules, by which they 
may be able to receive conſiderable aſſiſtance in 
ſinging, from having the notes before them, 
without knowing the whole art of plalmody ; 
and to ſubjoin a few plain directic 
the manner of ſinging in the congregatic 
Every one muſt be ſuppoſed to know fo much 
of the uſe of the notes as is exprefied in the 
iſt Ser. of the [utroduftion, and to underſtand 
that he is to raiſe or fall his voice as the notes 
riſe or fall, But the difficulty will be to fhrike 
the intervals exattly right, This cannot be 
done with readineſs and certainty, 1 tunes 
B which 


(wu? 

which a perſon knows nothing of, without 
having practiſed a good deal upon the {ſons of 
intervals, 


But moſt perſons, who ſing in a congrega- 


tion, have ſome general acquaintance with the 
tunes ordinarily ſung ; in which caſe the ſight 


of the notes will prove of great ſervice to re- 


move that uncertainty which thoſe often diſco- 
ver who only ſing by rote, whether to riſe or 
fall in particular parts of the tune, and with a 
general idea of the air of it, they will pretty 
eaſily gueſs at the true diſtance of the notes, 
They will find great aſſiſtance herein, from 
ſinging over frequently thoſe tunes which they 


have learned by rote, with the notes before 


them. 

But the chief advantage which ſuch perſons 
may derive from the notes is in reſpect of trme, 
I. e. in knowing the length of time the ſeveral 
notes are to be ſung, To this end, ſee Rule 2, 
28, 29, and the firſt plate, where the ſeveral 
forms of notes are expreſſed, and the difference 
between them ; which muſt be carefully re- 

membered. r 


is of great importance, and might eaſily be 


perfectly eaſy. 
Is 


learnt. The accidental charafiers (37, le,) ars 
moſt of them neceſlary to be remembered, and 


S grep 


advantage in quick tunes. 


note 4 full, regular found; but long notes 
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Ix $1NGING, let every perſon take that part to 
which his voice is beſt adapted . 

Be chiefly concerned to ſing a tune true, and 


affect not any kind of graces or ornaments, vul- 


garly called guavering a tune. 
Don't exert your whole ſtrength. One great 
beauty in ſinging is ſoftneſs, which is of peculiar 


But take care of the other extream, and don't 
ling ſo low as if you were afraid to be heard. 
This often proceeds from a ſhameful indiffe- 
rence, and ſometimes from a falſe modeſty, par- 
ticularly in the female ſex, which ought to be 
conquered, as their voices add greatly to the 
melody of public ſinging. 

Avoid catchings and ſudden jerks ; give every 


ſhould be ſwelled a little, i. e. the voice ſhould 


be ſtrongeſt in the middle of them, gently in- 


creaſing at the beginning, and decreafing at 


B 2 Don't 


fin this collefiion the tunes ae ſet in only two 
to notes, obſerve the difference between thew as C 
relle by the mark at the beginning, called the 
, The tener part is the ff of the two ves, 
aud this is what the bulk of the cangrogetini hugs. 


the end. 
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Don't break off adi uptly at the end of a line, 
but let the ſound die gently away. 

Avoid all auk ward motions and diſtortions of 
the countenance, which tend to excite mirth in 
ſpectators, and take heed of an uncouth way 
of pronouncing words, eſpecially at the be- 
ginning of a line. 

Take great care to keep time, which is of 
the utmoſt importance to the harmony of ſing- 
ing. In order to this, let thoſe that can, beat 
time, (as directed Rule 35.) and let ſuch as are 
not proper judges of time themſelves, pay cloſe 
attention to the perſons that lead the tune; 
and never begin a note before others, or pro- 
long a note after them, as thoſe who know the 
leaſt of ſinging are very apt to do, 

Let deaf people, and all who are deſtitute of 
an car or voice for muſic, by all means remain 
| filent, And it is much to be wiſhed, that no 
perſons would ſuffer their children to attempt 
to ſing in public till they are old enough to do 
it with diſcretion, 

In order to ſing well in the congregation, 
often practiſe at home, It would have # good 
fe, if families were daily to unite in this 
branch of divine worſhip, 


But take great care leſt an undue ſolicitude 
about the manner of uſing the voice, prove an 
me 


1 
interruption to the melody of the heart. Above 
all things be concerned to ** ſing with grace in 
the heart to the Lonp,” 

This however cannot be expected in learning 
the tunes ; ſome verſes therefore are here added, 
adapted to the ſeveral metres, and others re- 
ferred to, in the uſe of which ſingers will be 
in no danger of proſtituting the name of God, 


or trifling with the moſt ſolemn ſubjects of re- 


ligion, as is too often the caſe for want of 
proper words to uſe, Let the following lines 
be committed to memory that the eve may be 
kept upon the notes, But let not thoſe who 
would learn to ſing be too much in a hurry to 
uſe words, but be content with /o/-ſa-ing, ul 
they have pretty well learned a tune. 
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VERSES 


Proper to be uſed in learning to fing, 
adapted to the ſeveral Metres. 


Short Metre, P3ALM i. 


Tux man is ever bleſt 

Who ſhuns the ſinners ways, 
Among their counſels never ſtands, 
Nor takes the ſcorner's place. 


2 But makes the law of truth 
His ſtudy and delight, 
And watches of the night, 
3 He like a tree ſhall thrive 
With waters near the root, 
Freſh as the leaf his name ſhall live, 
His works are heav'nly fruit, 
4 Not ſo the wicked race, 
They no ſuch bleſſings find, 
Their hopes ſhall flee like empty chat 
Before the driving wind, 
See another, FSL 135 
Blefi are the ſons of peace, KM, 


Commu 


( 23 ] 
Common Metre, PSALM 49. 


3: TX7HY doth the man of riches 
ſing, W To inſolence and pride, * 
To ſee his wealth and honour flow 
With ev'ry riſing tide ? 
2 Why doth he treat the poor with ſcorn, 
Made of the felf-ſame clay, 
And boaſt as tho' his fleſh was born 
Of better duſt than they ? 


3 Not all his treaſures can procure 
His ſoul a ſhort reprieve, 
Redeem from death one guilty hour, 
14 Life is a blefling, can't be fold, 
The ranſom is too high ; 
Juſtice will ne'er be brib'd with gold, 
That man may never die. 
5 He fees the brutiſh and the wiſe, 
The tim'rous and the brave, 
Quit their poſſeſſions, cloſe their eyes, 
And haſten to the grave, 
6 Yet tis his inward thought and pride, 
His houſe hall ever ftand ; 
And that his name may long abide, 
He gives it 46 his land, 
3 4 7 Vain 


( 24 ] 
7 Vain are his thoughts, his hopes are loſt, 
How ſoon his mem'ry dies ! 
His name is written in the duſt, 
Where his own carcaſe lies. 


8 This is the folly of their way; 
And yet their ſons, as vain, 
Approve the words their fathers ſay, 
And act their works again. 


See another, Hymn 133. B. 1. 
Let Phariices of high eſtecm, &c. 


Long Metre, P%ALM 114. 


I WHEN Iſr'el, freed from Pharaoh's hand, 
Left the proud tyrant and his land, 
The tribes with chearful homage own 
Their king, and Judah was his throne, 

2 Acroſs the deep their journey lay, 
The deep divides to make them way ; 
Jordan beheld their march, and fled 
With backward current to his head, 


3 The mountains ſhook like frighted ſheep, 


Us, lambs the lade billocks leap ; 
., Sina en her baſe could Gand. 


Conſcious of fov'ieign power at hand, 
4. What 
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oft, 4 What pow'r could make the deep divide ? 

Make Jordan backward roll his tide ? 

Why did ye leap, ye little hills ? 

And whence the fright that Sinai feels ? 
Sce another, P8ALM 115. ver. 4, 5, 6. 


Vain idols, Heathen till adore, &c, 


And another, Hymn 1 32. B. 2. 
Had I the tongues of Greeks or Jews, &c. 


As the old 0 Pſalm tune, 


PSALM 16. 
I Herr the man whoſe heart and hands are 


clean, 
Whoſe lips for ever ſpeak the things they 
. mean. 
No cruel ſlanders dwell upon his tongue, 
He ſcorns to do his friend or foe @ wrong. 
He'l! hardly truſt an ill report, or ſpread it 
To wound his neighbour's peace, or hurt his 
credit, 
» 2 Sinners of royal Rate he can deſpiſe, 
But ſaints, tho' poor, are honour'd in his eyes, 
Firm to his word he ever nobly flood, 
And w the utmoſt makes his promile goed. 
From 


Vhat 
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From guile and av'rice he his heart eſtranges; 
Tho' to his hurt he ſwears, he never changes. 


3 He never deals in paltry bribes of gold; 
And mourns that juſtice ever ſhould be ſold. 
While others grind the faccs of the poor, 
Sweet charity ſtands waiting at his door: 

The very men that curſe him, till he bleſſes, 

For bittereſt ſoes preſents devout addreflcs. 


4 His works are juſt to all, his language kind : 
Bearing his Saviour's golden rule in mind, 
He acts and ſpeaks to all men juſt the ſame 
That in like circumſtance,he'd wiſh from them. 
This is the man whoſe fins ſhall be forgiven, 
And finally obtain a place in heaven, 


Ms the 10% Pſalm. 
I O Now for a tongue like angels above, 
To ſing to the praiſe of heavenly Love, 
To make all the world her ſwcct charms to 
And fill their cold hearts with ccleftial fire, 
2 Love long ſuffers ill, to wrath ſhe is flow, 
And patiently bears th injurious blow : 


Wal! pleaſed, the herbleſings around her beftows, 


And greater than this is no pleaſure ſhe knows. 
16 


CW 

3 She envies not rich, nor mighty, nor great, 
The pomp and the pow'r of royal eſtate: 

Tho' mean her condition and humble her birth, 

In content ſhe finds all the riches of earth. 


4 So graceful her ſpeech, fo modeſt her mien, 
Unſcemly in her there's nothing c er ſeen ; 
She neither doth evil te others deviſe, 

Nor evil i others is prone to ſurmiſc. 

5 To truth ſhe's inclin'd to open her cars, 
Truth joyful receives where'er it appears. 

The plca that's moſt candid ſhe Il ever ſuggeſt, 

And will hope and believe of her acighbour 

the beſt, 

6 When tongues, and when gifts, and prophe- 

cies fail, 
And knowledge itſelf no longer avail, 

When faith and ſweet hape to enjoyment relagn, 

As the 119% Palm, 

Palm 112, 

- THE man is bleſt who Hand in awe, 
And loves and keeps the ſacred law : 
His ſced on carth (hall be renown'd ; 

His houſe the ſeat of wealth ſhall be, 
And with iluccefbve honours crows d 

s His 


2 1 


2 His lib'ral favours he extends; 


To ſome he gives, to others lends : 
A gen'rous pity fills his mind : 
Yet what his charity impairs, 

He ſaves by prudence in affairs, 
And thus he's juſt to all mankind. 


3 His hands, while they his alm3 beſtow'd, 
His glory's future harveſt ſow'd : 
The ſweet remembrance of the juſt, 
Like a green root revives, and bears 
A train of bleſſings for his heirs 
When dying nature ſleeps in duſt, 


4 Beſet with thrcatning dangers round, 
Unmov'd ſhall he maintain his ground ; 
His conſcience holds his courage up: 
The ſoul that's fil'd with virtue's light, 
Shines brighteſt in affliction's night, 
And ſees, in darkneſs, beams of hope, 


As the 148* Pſalm, 


L pov happy are the ſaints 


Who dwell and reign above | 
How calm their region is ; 
The clement of love, | 
They know no rage — Or crue) ſpleen ; 
Peaceſul each breaft » Each face lercne, 


2 Theis 
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2 There love celeſtial reigns, 
And kindles her pure fires, 
Each feels the ſacred warmth, 
And each to pleaſe conſpires. 


To harps of gold — They ſweetly fing, 
Nor is there found — A jarring firing. 


3 Did love on earth prevail, 

And every heart engage, 

With joy ſhould we behold 

A truly golden age : 
tutor ad, 
Ard heav'n itſelf — Deſcend to carth. 


4 Ye noiſy ſons of ſtriſe, 

Your furious wrath forbear ; 

Nor like the ſavage beaſts 
Delight to rage and tear. 

How can ye kayo — To dull above, 
Who have not learnt — The art of love ? 


5 Ye zealots blind and fierce, 
Vain will be ev'ry ples, 
While your outrageous zeal 
Conſumes your charity, 

Paſſion and pride — Are dang'rous fires 3 

"Ts love alone — Pure zeal indpires, 


Eas ATA, 


EARATA. 


Page 6, line 7, for fu, ol, fa, read fa, ſel, l. 
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